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been the first actor who set himself seriously to consider the nature of the character he had to represent, and then applied his wide knowledge of the technical means of representation to the interpretation of that character. A man of this kind, a master of technique^ who at the same time had sufficiently lofty ideals to prevent him becoming a slave to convention, was eminently fitted to take a position in the theatrical world as a professor of acting, a position in which he deserved the support of all friends of the drama.
No sooner was he expelled from Drury Lane, than he" set to work to surround himself with raw recruits, most of them wholly unacquainted with the business of an actor. This ragged contingent he drilled and lectured on the practice and theory of acting, and with a company formed from such material he commenced manager, and was enabled to open the Haymarket Theatre on the 6th of Febn-ary, 1744. The Licensing Act prevented him taking money at the doors, but the public were admitted by * tickets delivered by Mr. Macklin;" and by advertising and beginning with a concert, the provisions of the Act were sufficiently evaded. The little company had no mock modesty about it. Othello was the play chosen, with Macklin as lago, and " a gentleman," afterwards known as Samuel Foote, as Othello. This was Foote's first appearance on the stage; and Mr. (afterwards Dr.) Hill also made his first appearance as Lodovico.
This latter gentleman seems to have been the only person who regarded the experiment as a success. In a little volume, entitled "The Actor," published in 1750, and a sequel ^published in 1755, he makes many allusions to Macklin and his Haymarket company. No doubt Macklin did great things, considering the difficulties